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INT. CLOSE-UP – DAY

Anxious and bewildered eyes look ahead. They blink and 
flutter. They are near to tears.

INT. ALL-NIGHT SHOP - EARLY MORNING

A holiday brochure on the shop counter is showing a 
photograph of a family at the beach laughing in the sunshine. 
Slowly the page turns to another picture of a people-packed 
swimming pool.

PENNY (25) is leaning on the counter and slowly leafing 
through the brochure. She stares at each of the sunny 
pictures with a look of resignation.

She is dressed in a grey and red uniform with a gold name-
badge that says ‘Penny’. 

Next to her is the cash till and beyond that a glass wall. 
It’s dark outside. To her left are aisles filled with food, 
drink, magazines and household items.

The fluorescent strip lighting buzzes above her. Penny gives 
it a cautious glance then looks around at the rest of the 
shop. She focuses on the neon sign outside and then on the 
drinks machine light opposite her that blinks on and off. 

Two other women in similar uniforms, DEBBIE (20’s) and KATRIN 
(30’s), stand at a distance along one of the aisles. They 
look in Penny’s direction. 

Penny flicks through the brochure again. There is laughter 
and she sees her colleagues whispering to each other. 

She watches them for a moment.

Then she turns to stare into the night.

The clock says 05:45

Penny puts on her oat and picks up her bag. Debbie and Katrin 
watch her blankly.

Penny walks to the door of the shop.

DEBBIE
We’ll cover now then.

Penny gives them an embarrassed glance then leaves.

EXT. HIGH STREET - EARLY MORNING

It is still dark. Penny stands at the bus stop, biting her 
nails.



The bus arrives. Penny gets on.

EXT. PENNY’S STREET - EARLY MORNING

Penny walks quickly along the street of terraced houses. She 
stops at one, swiftly puts the key in the door and goes in.

INT. PENNY’S HOUSE

Penny hangs her coat up in the hall, takes her shoes off and 
walks straight upstairs. 

She walks into the bedroom carrying a glass of water. She 
puts it on the bedside table, pops two pills from a packet on 
the table, puts them in her mouth and drinks the water

She unbuttons her dress but rather than take it off, stops, 
half holding it. She blinks her eyes.

Wearing a t-shirt and pants, she gets into bed and rolls 
over.

INT. ALL-NIGHT SHOP - EARLY MORNING

Penny is sat behind the counter. An old lady is on the other 
side. She lifts her bag from the counter. Penny hands her 
some change.

OLD LADY
Thank you, dear.

Penny smiles.

Penny looks at the clock. It is 5:45.

Penny comes through the door behind the counter with her coat 
on. Debbie and Katrin are near the counter. Penny regards 
them cautiously.

DEBBIE
Rest of us always work till six.

PENNY
I can’t.

Penny walks past the counter towards them. They step in front 
of her and she stops. 

KATRIN
What’s so different about you?

PENNY
Nothing – just can’t do it.
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DEBBIE
What if we don’t let you leave?

Penny fastens a few more buttons on her coat, trying to hide 
her nervousness.

Katrin smiles. Debbie is waiting for an answer.

DEBBIE (CONT’D)
What’s the matter? 

Penny is flustered.

PENNY
I have another job – that’s all.

KATRIN
No you don’t.

PENNY
Eric knows. He knows I go at this 
time. I’m late.

They don’t move. Katrin folds her arms. Penny takes a 
sidestep and quickly walks past them. The automatic doors 
open.

As Penny is about to walk through, Katrin grabs her arm.

Penny glares at her, frightened.

KATRIN
What?

PENNY
Let go of me.

KATRIN
Or what?

PENNY
Please...

KATRIN
We’ll get your secret, Miss Penny.

Penny looks as if her stomach is turning over. Penny pulls 
her arm and Katrin lets he go. Penny hurries out.

EXT. HIGH STREET - EARLY MORNING

It is raining heavily. Penny looks at her watch, it’s 5:50. 
She looks along the road and sees the bus is already at the 
stop on the other side.
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She dashes across the street, just as a car turns the corner. 
The driver sounds the horn and Penny screeches, slipping on 
the road and only just maintaining her balance.

The driver gestures at her and she hurries to the other side.

The bus pulls away. 

PENNY
Wait!

The bus drives off.

Penny stands at the stop looking at the times for the next 
bus. She shakes her head anxiously then storms off.

EXT. TOWN STREET - EARLY MORNING

Penny runs along in a frenzied dash. The rain continues. She 
scuttles around a corner.

EXT. MAIN ROAD / RAILWAY TRACK - EARLY MORNING

Penny hurries along the pavement. Her hair is dripping wet. 
Her face is screwed up in pain as she forces herself on. 

She approaches a bridge. She looks down at the railway track 
below and at the suburban streets alongside it. She swings 
one leg over the rail at the corner of the bridge and drops 
down to a bank.

She walks carefully along the bank, alongside the railway 
track.

EXT. PENNY’S STREET - EARLY MORNING

Penny emerges from a lane between two houses. 

There is a faint light behind her. Dawn is coming. At the end 
of the lane she pauses and catches her breath. 

She looks behind at the approaching light.

She runs furiously along the street. 

She falls hard on the floor and grunts angrily. She gets 
straight back up. Her hand and knees are bleeding.

She runs again.

EXT. PENNY’S HOUSE - EARLY MORNING

She reaches her house and grabs the door knocker. She is 
gasping for breath. 
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Through the diminishing rain clouds the risen sun is coming 
through. 

Penny fumbles in her coat for some keys and with a shaking 
hand, struggles to put the key in the lock. It goes in.

She pushes open the door.

INT. PENNY’S HOUSE - EARLY MORNING

With the door closed Penny breathes herself calm.

She takes off her coat. 

In the kitchen, Penny runs the tap into a glass – much of 
which spills in the sink.

She drinks heartily from the glass.

Back in the hallway, she feels her way to the stairs and 
slowly climbs them. 

She lays in bed, eyes wide open. The curtains are open and 
the daylight streams in. Penny steadies her breathing then 
closes her eyes. 

INT. PENNY’S HOUSE - AFTERNOON

Penny comes downstairs in her nightclothes. She seems 
steadier and more confident as she makes her way. She steps 
to the front door and places her ear near the letterbox.

She listens.

The world outside is alive with traffic, voices, and the 
distant sound of a radio. Penny’s eyes move in a gentle 
circular motion. 

INT. ALL-NIGHT SHOP - NIGHT

Penny is trapped behind the counter again. There is 
background music and a steady knocking sound coming from 
somewhere in the shop. 

A BOY (17) stands on the customer side of the counter and 
reaches for a bag of shopping that Penny has just packed. She 
slides it over to him. 

His other hand extends a flat palm.

Penny smiles quizzically.

PENNY
I’m sorry, there’s no change.
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The boy glares at her.

PENNY (CONT’D)
It was ten pounds - exactly.

The boy gives a pained expression.

ALEISTER (30) is along one of the aisles. He wears a pale-
blue shirt, dark-grey trousers and black shoes. He looks down 
the aisle at Penny and the boy.

BOY
Bloody rip off.

Debbie and Katrin are stacking shelves several feet apart. 
Katrin is filling some shelves with cans – making a steady 
knocking sound. Debbie stops her packing to look up at Penny 
and the boy. 

The boy slopes off.

Debbie resumes her work.

Aleister is still watching. He takes a few steps along the 
aisle, keeping his eyes on Penny. He speeds up and as she 
looks up, he is with her, placing his basket on the counter.

He smiles slightly awkwardly and she returns the smile but 
only politely. 

ALEISTER
Hi.

PENNY
Hello.

Penny starts scanning the items.

Debbie looks up again from her shelf.

ALEISTER
He looked put out.

Penny has finished scanning and puts the basket to one side 
and starts packing.

PENNY
What’s that?

ALEISTER
The lad – no change.

PENNY
Yeah, I suppose – that’s four 
seventy-five.
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ALEISTER
Sure. Listen, I hope you don’t mind 
me saying – but I’ve been here a 
few times and –

Penny suddenly looks nervous.

ALEISTER (CONT’D)
I’ve seen you around and – well, 
wondered if you’d like to go out 
sometime?

Penny looks sideways towards the aisle where Debbie and 
Katrin are.

Debbie stands up straight and whistles to Katrin who also 
turns. 

Penny smiles embarrassed.

ALEISTER (CONT’D)
Just a drink – early evening if 
you’re working here later. Just a 
chat?

Penny looks at the counter.

PENNY
No, sorry I can’t – it’s too – uh – 
too difficult.

He frowns.

ALEISTER
You sure?

She nods.

ALEISTER (CONT’D)
Okay. Sorry – I – never mind.

Debbie and Katrin look at each other with a smile.

He gives her a five-pound note and she puts it in till and 
hands him his change as quickly as she can. Aleister smiles 
again but she can barely look at him.

He leaves.

Debbie has taken a few steps toward the counter and Katrin is 
right behind her. Penny just stares out of the window into 
the darkness.

DEBBIE
She is such a freak.
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EXT. HIGH STREET - EARLY MORNING

Penny comes out from work with her coat on – it is raining 
slightly. She briefly looks left and right, then crosses the 
road.

Aleister emerges from the shadows and crosses the road after 
her.

The bus is waiting at the stop. Penny is sat near the front 
of the bus looking out of the window. Aleister gets on and 
looks the other way as he passes her. She doesn’t seem to 
notice him.

The bus pulls away.

EXT. PENNY’S STREET - EARLY MORNING

Penny hurries along the street. Aleister follows at a 
distance. 

At her front door Penny quickly opens up, goes inside, then 
closes the door again.

Aleister stands a little away from the house.

The sun is rising.

He watches the drama of the sun coming up. He looks coldly at 
the light breaking over the street. He stares into the sky. 
There is a subtle conflict played out on his face.

Lowering his head, he walks softly up to the front door.

EXT/INT. PENNY’S HOUSE - EARLY MORNING

Aleister knocks three times on the door. 

Penny is in her hallway hanging her coat up. With one hand on 
the coat-stand, she freezes.

Aleister waits for a moment, then knocks again.

Penny slowly approaches the door and places one hand gently 
on the wood. Her breathing increases rapidly. 

ALEISTER
I know you’re there.

She stops breathing. Slowly her ear goes to the door. 

ALEISTER (CONT’D)
I know that you live in the dark, 
Penny. You’re not alone and you’re 
not the first. 
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Penny screws up her face, pressing her ear closer. His voice 
is gentle and persuading.

ALEISTER (CONT’D)
You’re afraid that what you have 
now is all you’ll ever have. Coming 
back to your dead parents house day 
after day, existing like a prisoner 
until the night comes round. Never 
straying far – always, always 
having to be back before dawn.

Penny listens.

ALEISTER (CONT’D)
Nineteen Eighty Three, Helena 
Verkova, the Soviet Union – she was 
the first recorded case. They call 
it Ezea Sydrome – after the 
professor who examined her. 

Penny is crying. She whispers.

PENNY
Ezea.

ALEISTER
I can help you. Others have lived 
worse than you do now. Verkova was 
living in the woods when they found 
her – like a animal she came out at 
night, scavenging – a terrible 
existence. Let me in Penny – I can 
help you.

Penny hangs her head. She wipes her face dry then stands up 
straight.

ALEISTER (CONT’D)
Let me in.

She closes her eyes and walks away from the door.

ALEISTER (CONT’D)
Penny - don’t be a prisoner.

She stops, takes in three deep breaths then turns back and 
opens the door.

Penny sits awkwardly at the kitchen table. She is blind. 
Aleister sits opposite her at a respectful distance. 

Penny tugs at her hair. Aleister lays his hands on the table.

PENNY
What happened to her? To Helena 
Verkova?
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Aleister clears his throat.

ALEISTER
She was cared for, but back then - 
a cure couldn’t be found – but that 
was then, now it’s different.

PENNY
There is a cure?

ALEISTER
Yes.

Penny closes her eyes for a moment, then wipes away some 
tears.

ALEISTER (CONT’D)
Let me show you.

She shakes her head and pulls at her hair, but also smiles.

PENNY
When?

ALEISTER
Tonight. When you can see again. 
I’ll take you to see the doctor.

Penny stares back at him.

EXT. SQUARE/STREETS - NIGHT

PENNY stands in the busy town square. She wears a black polar-
neck top and blue jeans, she is fresh-faced, with a little 
makeup and high heels.

Aleister walks towards her. He is dressed as he was before.

As he reaches her she smiles and he lifts a small bunch of 
flowers. She takes them but holds them without confidence. 
They walk.

ALEISTER
We go to the doctor, then we eat.

PENNY
Who is he?

Aleister shakes his head.

PENNY (CONT’D)
Where? Where is it?

ALEISTER
You’ll see.
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PENNY
If you make it too mysterious I 
wont trust you.

ALEISTER
Please do trust me.

PENNY
Will he test me?

ALEISTER smiles and grabs her arm.

ALEISTER
Come on.

They walk swiftly through the streets. The excitement courses 
through Penny’s body as she keeps up with Aleister’s stride. 

They are leaving the main town centre. Penny looks 
quizzically at the street signs they pass. Aleister sees and 
squeezes her arm reassuringly. 

ALESTEIR
It’s okay.

They turn into a cul-de-sac, Grove Way, and half way along 
stop at a small semi-detached house.

Aleister takes a key from his jacket pocket.

Penny frowns.

PENNY
You have a key?

Aleister grins.

ALEISTER
I work for the doctor.

They go into the house.

INT. DOCTOR’S HOUSE - NIGHT

After briefly passing through the hall they enter a dim 
living room with an open fire. There is a small lamp in the 
corner and the room gives the impression of age and 
refinement.

HANNAH (50’s) sits in a chair by the fire. She gives a 
restrained smile to her two visitors.

ALEISTER
This is Penny.

Hannah gets up and shakes her hand.
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ALEISTER (CONT’D)
Penny, this is Doctor Hannah Vogle.

Hannah grips Penny’s hand firmly and looks directly into her 
eyes. Then she smiles again, warmly. Her accent is Dutch.

HANNAH
Pleased to meet you. I can see...

PENNY
See what?

HANNAH
The Ezea – the darkness - I can see 
it in your eyes.

Penny smiles awkwardly.

HANNAH (CONT’D)
Do you mind if I examine you now?

Penny shakes her head.

Hannah examines Penny’s head, particularly her eyes and her 
temples. Penny stands stock-still and gives the occasional 
glance to Aleister, who smiles softly.

HANNAH (CONT’D)
How is your health?

PENNY
Good, apart from the obvious. 
Sometimes I don’t sleep so well.

HANNAH
Yes. Do you blackout?

PENNY
No.

HANNAH
Not at all?

PENNY
No.

HANNAH
Any trances or visions?

PENNY
Visions? No I –

Hannah takes her wrists and holds her arms up. Then letting 
go of one arm she glances at a clock on the wall and begins 
taking her pulse. 
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HANNAH
I have known a number of cases 
where the sufferer endures a trance 
period, during the day – half 
asleep, half not. Some see things – 
people, mist – whatever. You must 
keep a diary for me during the 
treatment. Tell me everything, 
however insignificant.

PENNY
Yes, yes of course.

Hannah looks at the clock again and then lets go of her 
wrist.

HANNAH
Good. The treatment is illegal but 
effective. There are hundreds like 
you. The side effects are rare and 
minor.

PENNY
Why is it illegal?

HANNAH
Bureaucracy.

Hannah leaves the room and goes into the hall.

Aleister smiles and Penny hovers nervously on the spot.

Hannah returns with a bottle of small pills.

HANNAH (CONT’D)
Take one each day to start. Keep a 
diary of your sight and of how you 
feel. Important to record any 
improvements in your sight. It 
usually happens gradually.

Penny nods.

HANNAH (CONT’D)
Aleister will keep me informed.

PENNY
And that’s it?

HANNAH
Yes. Good luck.

PENNY
Thank you.

Aleister takes Penny by the hand and leads her from the room.
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INT. CLUB - NIGHT

ALEISTER and Penny are dancing together. Penny is totally 
alive. She shows off a huge smile and ALEISTER grins back. 
They appear to be falling in love.

INT. PENNY’S HOUSE - NIGHT

Penny comes in through the front door in a whirl. 

In the kitchen she steadies herself. She is a little drunk. 
She places her handbag on the table, takes out the bottle of 
pills and carefully places it next to her bag. 

She stands back and looks at the pills from a distance. There 
is no label. She smiles eagerly at them.

Penny is running the tap and filling a glass with water.

Penny holds the glass in her left hand as she reaches for the 
pills. She looks at them again.

She places the glass on the table and undoes the bottle. She 
empties one pill into the palm of her hand and then puts the 
top back on. 

She closes her eyes, swallows the pill and then takes a gulp 
of water from the glass.

INT. ALL-NIGHT SHOP - NIGHT

Debbie is at the counter. 

A delivery man walks into the shop carrying flowers.

Katrin appears from the aisle.

DELIVERY MAN
Miss Penny Highly?

Katrin gives him an accusing look.

DELIVERY MAN (CONT’D)
You?

KATRIN
Not me, lovely.

Penny hurries out from an aisle.

PENNY
It’s me. Thank you.

He hands her the flowers. She reads the card. They are from 
Aleister.
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KATRIN
Lover boy?

Penny smiles at the delivery man and walks back into the 
aisle.

INT. PENNY’S HOUSE - EARLY MORNING

Penny sits in the kitchen. She takes another pill with some 
water.

She stands by the kitchen window and watches as the sun 
rises.

As the light approaches her vision fades. There is a flicker 
of light in her sight – a glimpse of the sun – just before 
her sight vanishes. She lifts her chest with a sharp intake 
of breath as this happens. 

She is still standing by the window minutes later with the 
sun fully up.

EXT. HORIZON - EARLY MORNING

The sun is risen.

EXT. BEACH - DAY

The sea washes onto the shore with the sun beating down.

Penny sits on a rock in her swimsuit. She shields her eyes 
from the sun. 

In the distance, a figure is walking in her direction.

Penny gets up from the rock and walks towards the sea.

The figure is closer - it’s Aleister, he’s wearing his normal 
clothes.

Penny smiles and turns towards him.

Aleister is waving.

Penny glances at the sea as she walks. Something is in the 
water.

Penny frowns and then looks again at Aleister who is 
indicating she should come to him quickly.

She raises her hand in acknowledgement but looks again at the 
water. It is a body, floating face down.

Penny stops and looks closer.
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Aleister is running towards her.

Penny walks towards the body. It is a woman. Penny walks 
faster.

Aleister is sprinting.

The body washes closer. The woman is dressed in nightgown. 

INT. PENNY’S HOUSE - EARLY MORNING

Penny is in bed. She wakes up sweating. She looks left and 
right.

Her sight is blurry.

She stumbles to the bathroom and wipes her face.

She looks in the mirror. Gradually her face comes into focus.

She looks at the basin, uncertain. She opens her medicine 
cabinet. Scans the many tablets and bathroom products.

Penny stands bewildered and flustered. 

In the kitchen she opens the drawers and cupboards.

She looks under the table and behind all her appliances.

She bangs the doors in a rage then looks at the clock. It 
says five thirty. She rubs her eyes. There is light coming 
through the window.

Her sight blurs again and then fades to black.

Penny cries. 

She crawls up the stairs.

In the bedroom she finds the phone.

She waits on the phone as the other end rings.

ALEISTER
(Voice)

Hello?

PENNY
It’s me – I’ve lost them.

ALEISTER
(Voice)

Penny – what is it?

PENNY
The tablets – I’ve lost them.
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ALEISTER
(Voice)

Are you sure?

PENNY
Yes yes – looked everywhere. I took 
them yesterday - I think it was 
yesterday - and they knocked me 
out. I slept through the day and 
the night. Now its morning and I 
can’t look properly. But they’re 
not where I left them. Did you come 
in?

ALEISTER
No.

PENNY
When will they work, Aleister? I 
thought something was happening but 
it was brief. Now I’ve missed the 
deadline - I need some more. 
Quickly, Aleister, get me more.

ALEISTER
(Voice)

Yes.

PENNY
I can’t break the treatment – the 
doctor said –

ALEISTER
(Voice)

I know. But it will be alright, one 
day. Come tonight. Are you working?

PENNY
Yes but that – I’ll tell them. What 
time shall I come – at seven? It’ll 
be dark by then.

ALEISTER
(Voice)

Let me phone the doctor first.

PENNY
Right – yes. Phone me back?

ALEISTER
(Voice)

Yes. Tonight. I’ll ring you at 
seven. Get some more sleep.

PENNY
I can’t sleep -
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Aleister has hung up. Penny holds onto the receiver – waiting 
for more then slowly hangs up.

She sits next to the bed. Staring.

Time passes. 

It is now seven-thirty.

Penny sits on the bed fully dressed and ready to go. She 
stares at the phone. She is agitated. She picks it up and 
dials. It rings and rings with no answer.

She hangs up the phone.

Penny walks around her house. It’s eight-thirty.

She grabs her coat and bag and leaves.

EXT. STREETS - NIGHT

Penny walks the streets. She looks down, angry and anxious. 

The street clock shows nine fifteen. Penny approaches the 
Doctor’s house.

EXT. DOCTOR’S HOUSE - NIGHT

Standing in the shadows, Penny is across the street from the 
doctor’s house. The front door is open.

The street is totally silent. Penny looks left and right 
along the street. There are no lights on in the doctor’s 
house or any of the houses. 

She steps out of the shadows. Cautiously she walks over to 
the house. 

INT. DOCTOR’S HALLWAY - NIGHT

Penny steps into the darkness. The door to the room ahead is 
also open.

Penny breath is sharp and her heart is pounding.

INT. DOCTOR’S LIVING ROOM - NIGHT

Hannah Vogle lays dead on the floor. She has been stabbed 
several times. Penny puts her hands over her mouth and her 
eyes widen.

She looks around. The room is as it was except for one chair 
overturned. Behind that chair is another body.
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Penny walks towards it. She sees it is Aleister. He too has 
been stabbed to death.

Penny closes her eyes to block out the scene. She feels 
around and staggering backwards, sits on another chair. She 
again surveys the room disbelievingly.

Penny’s eyes stretch wide as she looks and thinks.

She gets up and starts to search the room.

Drawers are quickly opened. The chairs are moved around. 

Penny steps over Hannah’s body. She looks back at the dead 
doctor’s lifeless face. Penny starts to cry and runs from the 
room.

INT. DOCTOR’S HALLWAY - NIGHT

In the hall she reaches the door and swoons. She grabs the 
doorframe and steadies herself. She looks back into the 
darkness. 

There, underneath the stairs, is a large cardboard box. 

Penny’s eyes flick to the door back to the living room, then 
out at the street, then to the box.

She takes a slow walks to the box and peeks inside.

The box is mostly empty. But at the bottom is a smaller box, 
ripped open. Inside that are several dozen bottles filled 
with the pills.

Penny carefully lifts them out and walks from the house – 
taking deep, steadying breaths all the way.

EXT. DOCTOR’S HOUSE - NIGHT

As Penny crosses the road a shadow suddenly looms in front of 
her.

In a moment she is knocked to the floor and the box spills 
its contents. Some of the containers break and pills fall 
everywhere. 

Penny scrabbles around trying to grab them. 

LANG (30) regards her coldly. 

She looks up at him and stops her search. His face is 
shadowed by the moonlight. He studies her carefully, then he 
speaks with a contemptuous voice.

LANG
Be quick, it’s nearly light. 
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She sees blood on his hand.

Lang turns away.

LANG (CONT’D)
The pills are poison. 

Penny swallows and then stands up. Her hands are scraped. She 
winces at a cut on her arm.

The young man’s eyes are heavy and his stony face is 
impassive.

PENNY
You murdered them?

LANG
They killed my sister. 

PENNY
What about me?

He snorts.

LANG
Walk away. 

Penny is horrified but stands her ground.

LANG (CONT’D)
Before I change my mind.

She wipes her face and gives the pills on the floor a quick 
glance. Then Penny walks away into the darkness.

INT. SHOP – NIGHT

Penny is behind the counter. The summer holiday brochure is 
to one side closed. She looks out through the shop window, 
into the night.

Debbie and Katrin stand further back in the shop, carefully 
judging Penny from a distance.

INT. CLOSE-UP – NIGHT

Resolute eyes look ahead. They blink and flutter. They stare 
ahead, determined.

THE END
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